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ARCUS Project

The ARCUS Project is an art and culture project promoting “regional development
through the arts.” The project, organized by Ibaraki Prefecture Government and based
in Moriya City, evolves around two programs. The Artist-in-Residence Program invites
internationally active contemporary artists for a residency of fixed length with the
aim of supporting artists in their creative investigations and fostering artists of high
quality. The Learning Program offers regional residents of all ages opportunities to
experience art. Connecting art with the region enables regional residents to take an
active role in creating an environment for art activities and promoting measures for
regional revitalization.

In October 1991, Tokyo University of the Arts established a campus in Toride,
Ibaraki Prefecture. As construction of the new campus got underway, varying mea-
sures promoting “international character” and “the arts” in the prefecture’s rapidly
urbanizing southern region were explored, together with specialists, in order to pursue
the development of new policies. As a result, in 1994, an Artist-in-Residence Program
was launched in Moriya City as a preparatory (test) program. At that time, such artist
residency programs were almost unknown in Japan, although practiced widely in the
West. With a five-year period from 1995 as a nucleus, the AIR Program was experi-
mentally held in cooperation with Moriya City with the additional aim of giving pre-
fectural residents opportunities to experience art creation and enjoy exchange with
artists. The experimentally offered Artist-in-Residence Program produced clear results
as a program fostering the growth of artists and captured the interests of experts in Japan
and abroad, as well as that of regional residents. In 2000, the program was launched in
earnest under the name “ARCUS Project.” As of 2023, thirty years after the launch of its
preparatory project, the ARCUS Project had received wide acclaim in Japan and abroad,
both as a groundbreaking Artist-in-Residence program and as a local government-op-
erated cultural project successfully contributing to its region. Currently, the project,
which takes Ibaraki Prefecture Government and Moriya City as its centers, is being
operated as part of a broad partnership with domestic and overseas cultural exchange
entities, such as the embassies of nations from which artists have been invited, and
private corporations.
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The ARCUS Project has reached the milestone of the 30th year since the preliminary
initiative in 1994, with thanks to the support and cooperation of many organiza-
tions. I would like to take this occasion to express our gratitude.

The Artist-in-Residence Program has to date invited 124 individual or groups
of artists from diverse countries and regions, and produced many artists active on
the international stage. In 2022, after having been held online during the COVID
pandemic, a participating artist from the previous year was able to travel to Japan,
the first on-site visit in three years. And in 2023, enhancement of the program has
continued, such as through the expansion in the number of invited artists for the
short-term program ARCUS Research.

The Learning Program offers people in the community opportunities to experi-
ence art through initiatives such as workshops led by internationally active artists
and introductory courses on contemporary art.

As a pioneer in residency programs in Japan, we are furthering our efforts to de-
velop an attractive community, while making a contribution to the development of
international art and culture. We hope for your continued support and cooperation
in these endeavors.
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Thanks to the cooperation of many, the ARCUS Project is able to enter its milestone
30th year since the preliminary initiative of 1994.

With the goal of promoting arts and culture as well as regional development,
the ARCUS Project has played a central role in supporting domestic and international
artists especially through its Artist-in-Residence program, and revitalizing commu-
nities through contemporary art and culture. It is now highly regarded as a pioneer
of artist-in-residence programs in Japan. In 2023, activities such as those held prior
to the COVID pandemic once again took place. In the Exchange Residency Program,
which had been held online, an artist could be sent to Korea, while a Korean artist
collective was invited to the ARCUS Studio.

We will continue to enhance the project, and in cooperation with various other
initiatives for regional revitalization through art, to contribute to the development
of international arts and culture and of regional communities. We hope for your con-
tinued support and cooperation.

Finally, we would like to sincerely thank once again the City of Moriya, all
related organizations and all those who have supported and cooperated with the
ARCUS Project.
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Toward a new Artist-in-Residency Program o7

What is art; who is an artist?

Ozawa Keisuke (Director, ARCUS Project)

The financial year 2022-2023 was a transition period for the ARCUS Project, breaking away from
the impacts of the COVID pandemic and returning to normal operations of the Artist-in-Resi-
dence Program (AIR). When the program restarted, we realized that AIR was also approaching
aperiod of change. The AIR framework nurtured by ARCUS over thirty years had likely started
to become somewhat outdated. Forms of artistic expression and artists’ thoughts and attitudes of
artists towards these are changing, as is the idea of who an artist is.

Contemporary art itself is diversifying in its methodologies of production, and ways of
thinking about artworks. Artists who participate in ARCUS do not confine themselves to the
studio, creating paintings or objects; rather, they spend time on preliminary research before
creating their works. In order to delve more deeply into their interests and concerns, they meet
with experts, visit the locations of stories beginning, and acquire new skills. This strives not to
create “works of art” as objects or situations which remain unchanged after their physical com-
pletion. Rather, through the acquisition of wisdom and knowledge, dialogue with various people,
and building up real physical experience, they are open to exploring methods of expression and
materials, and experimenting in the relationship with the audience. In this process, that which
is called a work of art is presented as a temporary form. The five artists who have participated in
ARCUS programs over these two years are almost like anthropologists or explorers, following
the footsteps of a poet who experienced the atomic bombing of Hiroshima, visiting sites asso-
ciated with the legends of Katsura trees, or traveling to the northern part of Ibaraki Prefecture
to research its traditional folk songs. They visit to wild boar hunting sites, or walk through the
southern part of the prefecture, where people live alongside the river, tracing the memories of the
local residents. And, they gather fragments of the stories and expressions of the people they have
met, the light, color and smells of the landscapes they saw, and the moisture or warmth of the at-
mosphere, applying this together with what they had already acquired as knowledge. The artists
themselves do not fear failure, but are full of the energy and determination to witness, know, and
create a world which continues to change its form, and to share this with people, with the poten-
tial of changing in various ways beyond the conventions or rigid forms widespread in society.

Another perspective is that we now recognize that artists are not necessarily just those who
work solo. Artists may work with several people, or participate in AIR with their families. OLTA,
which participated in ARCUS during the pandemic in 20202021, was a collective of six people.
Looking outside of Japan, documenta fifteen in Kassel, Germany in 2022 introduced the work of
collectives around the world under the artistic direction of the Indonesian collective ruangrupa.
Activities set into action through the involvement of multiple people vary according to the char-
acteristics or condition of the regions, places or people they are involved with. Such activities
often adopt the methodology of incorporating art as part of that. In trying experimental farming
methods according to the characteristics and features of the land, or creating the necessary space
based on relationships with the local residents and community, they experiment with approaches
that differ from those of government or corporations, producing something unique and distinc-
tive. Further, throughout these two years, we also learned that artists also sometimes participate
in AIR with their families. Laura Cooper, who participated in 2023, continues her work while
parenting. As artists may work while continuing care for children or other family members, AIR
must also be open to the possibility of such artists. The current budget is designed and budgeted
on the assumption of artists participating alone. Without restructing this, AIR would unfortu-
nately exclude artists in such a phase.

Even just by rethinking these elements, the vision for AIR as called for by the current times
could emerge. To use an analogy, it could be said that ARCUS has been wearing the same outfit
for 30 years, continuing its activities without changing. The size no longer fits, tears are starting
to appear here and there, and the design no longer fits the times. This is something we realize as
we are involved in AIR. We need to ensure that this remains not only within ARCUS, but to also
share this discussion with other organizations, and consider and practice AIR in a way that is
appropriate for today and the future.
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ARCUS Project 2022 IBARAKI
Artist-in-Residence Program
August 30—December 7, 2022 (100 days)

The Artist-in-Residence Program holds an annual open call for artists from around the
world. In addition to funding for their production and travel costs, the selected artists

are provided with a studio, accommodation, and the time and environment for immers-
ing themselves in their work as well as with various other forms of support.

2022 Resident Artists

Allie Tsubota (USA)

Kajihara Mizuki (Japan)

Marjolein van der Loo (The Netherlands)

2022 Applicant & Country / Region Numbers
228 applications from abroad (52 countries and regions)
12 applications from Japan

Jury

Okamura Keiko (Curator, Museum of Contemporary Art Tokyo)
Goto Oko (Curator, Contemporary Art Center, Art Tower Mito)
ARCUS Project Administration Committee

Overview of the Selection

ARCUS Project’s Artist-in-Residence Program 2022 offered residencies for one artist from
abroad and one artist from Japan. As with the 2021 program, an application fee was charged.
The number of artists from abroad was 228, which is about the same as last year’s applicants.
The number of artists from Japan was twelve, approximately the same as the 2020 program
received (the 2021 program was not open to new applicants from Japan). Many of the applicants’
proposals involved doing workshops with local residents and then using those as the basis
for creative projects. Among the themes and motifs, comparatively many proposals were at-
tempting to engage deeply with the rivers around Mount Tsukuba and Moriya as well as the
seas that surround Japan through discussions related to industry, mythology, and gender.
From the international applicants, who were by far the most numerous of the two categories,
we selected an artist whose practice re-narrates historical incidents from various perspec-
tives. We selected an artist from Japan whose project attempts to interpret regional lifestyle
and culture through folk songs. The two artists will participate in the residency at ARCUS
Studio from the end of August to December along with Marjolein van der Loo, who took part
in the 2021 online residency.
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The archival photograph shows an aerial view of the mushroom cloud rising above Hiroshima,
captured by the retreating B-29 bombers on August 6, 1945.
Reproduced courtesy of the U.S. National Archives.
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Comment from Artist
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Comment from ARCUS
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In October 1945, a team of U.S. Air Force photographers
arrived in Occupied Japan to document the efficacy of Allied
bombing on Japanese soil. Over several months, the photog-
raphers captured over 8,000 photographs, recording what
was visible of the wrecked Japanese war economy and the
hundreds of thousands of civilians left dead, disfigured, and
disappeared. The survey, entitled the United States Strategic
Bombing Survey (USSBS), became a critical component in the
United States’ postwar intelligence gathering, and it remains
among the most extensive visual records of the ruins of
nuclear war.

Six years later, in March 1951, Japanese poet Hara Tamiki
laid himself down on the railroad tracks between Kichi-
joji and Nishi-Ogikubo stations, where he was struck and
killed by the final train. As a witness to the rise of Japanese
militarism and a survivor of atomic catastrophe, Hara was
extraordinarily sensitive to the intimacies of war. His
tryptich, Summer Flowers, about the bombing of Hiroshima,
continues to be recognized as one of the most distinguished
works of literature written by a survivor of the atomic bomb.

Over three months, [ have been following the psychic,
material, and literary traces of Hara Tamiki’s life against
the extant photographic legacy of the USSBS. I have photo-
graphed sites and archives in Hiroshima and Tokyo while
writing a series of fictional texts between myself and Hara.
This research is meaningfully guided by Walter Benjamin’s
instructions for reading historically in “moments of danger.”
It contends with the arbitration of history, memory, specta-
torship and language across transnational space and time.

Allie Tsubota aggregates photographs, film, texts, and archives
in her work to evince the outlines of historical memory. Mo-
tivated in part by her background as a fourth-generation Jap-
anese American, Tsubota’s work explores her interest in the
relationships between people who migrated between modern
nation-states as they developed in the Asia-Pacific region.
Almost like embarking on a journey through the memories
of others, she is also confronting the question of how we deal
with memory, which fades with the passage of time.

During her residency, Tsubota has engaged with expe-
riences of the Pacific War and the atomic bombings through
the figure of Hara Tamiki, a Japanese novelist and poet
active during the pre- and immediate postwar periods. Hara
survived the atomic bombing of his hometown of Hiroshima
and then died in Tokyo. Visiting the places that Hara lived
as well as the Hiroshima City Central Library, where his
letters and final writings are kept, and the site of his death
on the tracks of the JR Chuo Line, Tsubota went in pursuit of
the landscapes that Hara presumably witnessed during his
life. She refined the concept for her work while talking with
Hara’s family and researchers, and learning more about him.

At Open Studios, visitors can view a slideshow of
Tsubota’s photographs of the sites she visited as well as
photographs from the archive of the United States Strategic
Bombing Survey, taken after the end of the war. In addition,
the simulated correspondence between Hara and the artist is
also on display. It is perhaps now impossible to know every-
thing, yet that only makes us yearn to know all the more.
From Tsubota’s photographs and texts, let your thoughts
roam amidst the memories that drift in the waters that
divide two modern nation-states.

TV—-YRE (FyF-L&—-L—L4) | Allie Tsubota Dead Letter Room

ELF:4—72 2224 Open studio
HhYRALFRECIZRZDOHME L Simulated correspondence between Tsubota and Hara Tamiki
T W MR 2 AR A R 12 £ 2 AL $%5 P The archival photographs by the United States Strategic Bombing Survey
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Allie Tsubota was born in 1992 in New Jersey, United States. She is based in Worcester,
Massachusetts. After studying environmental studies and dance at New York Uni-
versity, she completed an MFA in photography at Rhode Island School of Design. In
her research-based practice, she aggregates photographs, video, text, archival mate-
rials, and other elements, exploring how they interlink and the process by which
meaning and memory are formed. Her interests lie in the history of the modern
nation-state as well as racial diaspora and assimilation in the Asia-Pacific region,
employing photography—a medium with a very unique temporality—to engage
in the issue of re-presenting memories of a certain people’s lived experiences.
She pursues this by interpreting photography as a psychological, social, and public
space. Tsubota’s installations both invite the viewer to examine history as well as
demand active involvement in history. During her residency at ARCUS Project, she
will develop her ongoing work Dead Letter Room. Recent exhibitions and awards in-
clude All Texts About Love (Microscope Gallery, New York, 2022), shortlist for Aperture
Portfolio Prize (2022) and Magnum Foundation Counter Histories Award (2022).

Photo: Michael Tsubota
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Ideveloped an interest in the Ibaraki folk song “Isobushi,” re-
garded as one of the three great folk songs of Japan, due to the
history of its transmission. Starting around 1907, the singing
virtuoso Sekine Anchu undertook a nationwide tour with
the sumo wrestler Hitachiyama Taniemon and performed
the song. The pair were the medium through which what was
once a work song became widely known like it is today.

As I continued to speak with experts, however, I came to
learn that “Isobushi” is an example of something established
as “music” for the purpose of performing.

Encompassing the countless numbers of simple rural
songs originally passed down orally and other songs that
were never recorded and eventually vanished without a trace,
the term “folk song” that became widespread after the war
actually denotes a range of songs, contexts, and interpre-
tations too numerous and diverse to comprehend in their
entirety. Moreover, these songs were previously inseparable
from lifestyle and work. With the development of industrial-
ization, the purposes of the songs were eventually forgotten.
The rhythms born out of the soil and the rhythms of breathing
ceased to fulfill their original functions and seem left behind
today only as “music.”

Do such songs closely tied to lifestyle still exist? With
that question in mind, I embarked on a journey around Ibara-
ki’s coastal towns. I memorized the melodies of songs I heard
from people along the way and created a new song by putting
them together. With the help of a folk song performer in
Moriya City and locals, I have added musical accompaniment
and lyrics. This is a process of reconsolidating, passing on,
and recording orally transmitted information, with myself
as the medium.

Kajihara Mizuki’s practice explores her interest in the
meaning, structure, and transmission of sound. In recent
years, her work has focused on Western classical music,
taking inspiration from the historical background behind
pieces of music and anecdotes about their composition. Kajiha-
ra’s work is characterized by how it interprets the structure
of pieces of music and their anecdotes in her own fashion, and
reconfigures them into her physical actions. This includes ele-
ments of performance, such as a work in which she played the
snare drum part of Maurice Ravel’s Boléro with a stick soaked
inink.

For her residency at ARCUS Project, Kajihara has focused
on the Japanese folk song “Isobushi,” which is said to have
originated in the town of Oarai, Ibaraki Prefecture. As she
developed her concept for the work while visiting a folk song
preservation society and taking part in a singing practice,
she became interested over the course of the research partic-
ularly in how work songs now exist in a state divorced from
everyday life. In the past, folk songs were sung by many,
passed on from person to person as they evolved with life-
style or the locale. As the times changed, so did industry, and
folk songs, linked as they were to working at a certain place,
eventually ceased to adapt and be passed down to others,
until they became something that must be preserved in order
to survive. Not only does this denote the end of a time when
singing, the body, and labor were inextricably connected,
but perhaps also indicates the emergence of a whole other
cultures of singing, such as karaoke.

At Open Studios, the venue will resound with a folk song
pieced together and preserved by Kajihara from the songs she
heard in her research. Visitors will sense the passage of time
in that unique melody.

REMWE (RS THLWEH) | KajiharaMizuki Nocturne of Ibaraki Wanderings

LR CLSkit) TD 74— FY 4 —F Field research at Isohara beach, Kitaibaraki City
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HET:A—7>2%24 Open studio
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Kajihara Mizuki was born in 1993 in Osaka Prefecture and is now based in Kyoto
Prefecture. She completed graduate studies in contemporary art at Kyoto Univer-
sity of Art and Design (today Kyoto University of the Arts). Her practice explores her
interest in searching for the meanings of sound. Her recent work has examined
Western classical music and how its structure is made apparent by a musical score,
and researched the history of pieces of music and their composition. Deconstructing
the sounds from which pieces of music are assembled, she makes sound— something
that is abstract—visible by reconfiguring music through a process of performing
and filming. For an exhibition in Vienna, Kajihara took the overture to the opera
Don Giovanni, which Mozart supposedly completed while traveling, and reconfig-
ured it while traveling by bicycle the three hundred kilometers between Vienna
and Prague. Her work has recently focused on the transmission of sound. During
her residency at ARCUS Project, Kajihara will reconfigure “Isobushi,” a Japanese
folk song that is said to have originated in the town of Oarai in Ibaraki. Recent ex-
hibition and activities include Cité internationale des arts (residence program, Paris,
2020-2021), FIELD WORK (Tokyo Metropolitan Art Museum, 2020) and YESTERDAY’S
TOMORROW IS TODAY (VBKO, Vienna, 2019)
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Katsura Hito orbits around the Katsura tree. This tree is an
elemental spirit of the Japanese landscape in the fall season.
As the transformation of Katsura’s colored leaves and their
enchanting sweet smell changes the sensorial experience
of the environment, they remind us of our connection
to the seasons. Its embeddedness in Japanese folklore and
traditional storytelling leads us to a yokai supernatural
spirit, legend, and gardener: Katsura-Otoko or in Chinese;
Wu Gang. His efforts in pruning the Katsura tree on the
moon to cause lunar cycles connect cosmology to ecology as
anatural part of our earthly existence. The story’s premise
serves as an inspiration and starting point for this project.

During the online artist residency in the winter of
2021-2022, I started the research with a small Katsura tree
in my garden and collected many different perspectives on
the tree. For the onsite residency during the fall of 2022,
with the possibility to carry out local research, I decided to
follow a selection of strands I had gathered before. By vis-
iting the places and meeting the humans and non-humans
I had the ability to dive deeper into the stories, collect mate-
rials, and undergo experiences and adventures, becoming
part of the self-constructed ecology of the Katsura tree.

To process these experiences I have used a travel and
dream diary method as a starting point to create texts
that move between historical analysis and multi-sensorial
observations and welcome imagination and surreal inter-
pretations. A risographed volume combines the writing
with illustrations, exercises, recipes, and an interview with
Aizen Katsura.

Active not only as an artist but also as a curator and editor,
Marjolein van der Loo’s practice is characterized by her
critical engagement with modern society and attempts to
reconnect humankind with nature. Originally selected for
the 2021 residency, the coronavirus pandemic meant she
could only participate online, but she was finally able this
year to attend the residency in person at ARCUS Studio and
complete her project.

Over the course of these two years, she has researched
the Cercidiphyllum japonicum (katsura) tree and the related
figure of the Katsura-otoko with the aim of reinterpreting
the links between humans and ecosystems from the perspec-
tive of flora. The Katsura-otoko (literally, “katsura man”) is a
legendary woodcutter who lives on the moon. The project
saw Van der Loo research Chinese and Japanese folklore, try
Kamakura-bori lacquerware (which uses katsura wood), and
visit a place for playing the Chinese game go (since katsura
wood is used to make the boards). The scope of her research
eventually encompassed elements and locations as far afield
as the Chubu and Kansai regions of central and western
Japan, including the tatara furnace, Katsura Imperial Villa,
and Tsukiyomi Shrine.

At Open Studios, Van der Loo presents a book that
interweaves fiction with facts about the katsura tree and
incidents that she experienced during her research. She
has developed eight stories based on the Katsura-otoko,
which unfold alongside recipes, an interview, and illustra-
tions. The relationship between humankind and the tree
cannot be encapsulated in just one thing. Into this book are
inscribed the trajectories of her pursuit of such manifold
connections through sensation and the imagination. I hope
that the book triggers readers to begin their own explora-
tions, in their own fashion, of our relationship with flora.

<Yasqv-77>-FII-A— (¥ A) | Marjolein van der Loo Katsura Hito

ELF:4—7 2224 Open studio
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Born in Geleen, the Netherlands, in 1987, Marjolein van der Loo is based in Maas-
tricht. She studied art education at Zuyd University of Applied Science in Maas-
tricht and then visual cultures and curating at Aalto University in Helsinki. Along-
side her work as a curator and educator, Van der Loo engages critically with modern
society in her practice and methodology, attempting to reconnect humankind and
nature. As a form of resistance against our homogenizing and exclusionary society,
she collaborates with various partners and develops educational projects and exhi-
bitions that utilize not only sight but all the senses. Her projects, including Lunar
Calendar, an almanac for artistic practice developed from traditions of biodynamic
farming and astrology, indicate the future that lies beyond modern society from
the perspective of the nonhuman and ways for humans to survive. Recent activities
include Around the Fire (as a curator, Jan van Eyck Academie, Maastricht, 2019) and Once
Upon A Town (as a curator, Urban Storytelling Festival, Maastricht, 2019).

Photo: Roel Janssen
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November 17 - 20, 2022 [ 1-6 p.m.

Guided Tour for Kids
November 19 11a.m.—12:15 p.m.

Studio Guided Tour by the Director
November 19 1:30-2:30 p.m.

Talk: Probing the Memories from across the Sea
November 19 3:30-5:30 p.m.
Speakers: Yamamoto Hiroki (Cultural Studies Scholar, Artist, Lecturer at Kanazawa College of Art),

Ozawa Keisuke

XIEAREDLFEESAZBR, [FFVRFati]zx—
7—FIZ. ZO20FIFETETETEHEZED DL IH-78BE
ZLAEDSFEHTIEMROKRBFICOVWTER =, [FFVR]IE
BR3, ZLC[F2aF V| BEAREZRKTHLE EHOE. X
LEZITERTZILTEENDIRBEL, ThOodFEZEHDL

ko ERER?

NGB BEDIE Sy RFvatr v L0 FEDOERIZOV
Tt Buvid,

wwaE: [FSr2Fvatnv OISy JERITHBLZTH v
SBBMMEEALEETETT, —H T, Fladdiflibn
B4 x—Fvarnv ] b0SORBERPEL-TOEIR
BleRL, ZErEHNTIEE-oTET, 25F 25, [b
SrAFTaFid, T35 BRECOBMAD TS T
CARABEL T [BHEI2E&ADD, 28 h
DEEPEDIICEHBLA STV ALV ST BADIZHEE
HF2Zbkiokvd+, ickoT2id, EERzLLIZLIH
ReWf, MEORLGHOMALBA T LEIIB WY
53HFERTT. DECRFHERTT, [MorAFrarnv ] R
FELLIHIDW, ERFEAIZLODE, [HRAMERE%R
g, HRDOKDIREXEZEZLZDIZHENLOTR VDL
BoTwid,

NE BETRERPHEAMCHER»FEINTOTERDY
ORI RS TV TA, 2REESIHESAHE» LR
PEZELTWEVIZETT A,

WA HRLE, FRELORTOFEAE LTI A, E
B1648F D= A7 7) T M DR ML L > T I6
ECSDW AL FE LS T, 2D Eo» it ky, EER
LERPAEDSIERERPI—my S TTEET, I—
vy 3SR R R Ko Tw DT, 20
AT LN TIVAEP AR CEESNELIz, LT, HHEH b
Mz ZAALEBEAETH AN TEHOEINIES>TVE, N
FTAZ LT E =y IR R FEHE D ERERIIOOT
lMmagined Communities (B g0 #RMK) | LEFKLILS
2, ZNREREE 7280 TRLCT, B 28 3k [F K
LoD RMHB HoIHAT, HEED 747 arPeldk
DOITAFTrT4T4H R ED o TwEES, d72, WL
EDOFV bR R LD M TEIIFIZ, 290l b

DD IORE I E, 2DIICL T, BEROFEZ M
BHEEZEZTOPRINE RO ->TEZbITT,

W ZHLEEROBRMADRAZBEBL TN 2F
atn | RERDOEH ORGSO TATLEY D,

WA FEARMPZEMR BLECHI DI, 1980F RSO0 E TR
MoK D720l TEZONR TV DY TT, ERPA
FE DAL AR PG 3 D I L E T 2 G T 201, 20 DB
PELLINERVETA, L LZO TR T, Il 28
X7+ OEBIAXYVANR S TE TS 7 - RyYr 7w
SEMFEE, HIHEOAANTB P LCHI»RTOLEN L
BES IO B EMEDZ LIz, (Who's Afraid of Barney
Newman) (19684) e L LI fESTT, S Y —Fv
bma—=rBAR W0 L0 BIKRTT, 19504
BEDG, EROP LD IS AL CT AYHIBEOET A,
Za—RYBZOHEREFILLEMEO AT, KO
MBEEAERZOKEEPHOTOILL, 20HHEICy
Fip) [k THEADME # UL LMD IZHY
T, ZNEEELEDP DI LRI OREIL, 77VHD
EHEDLIThHoIY, 72VHKEDHHDLIREDE K
2B, TRRERYYCTHEH -5V E0 5T EabUYTRE
COTTH, oz, BADZEMRLLED LT Lol
FRBEFLEMB LR AN->TET, Prrvr-Kay
Zizgd=—z-nA2l L, MR RBFEFROMERLEDS
ERAMIZEZANDBEN Zho72b 3 T A, EEIR
HARKMELRE, AATIREOER R Ol S R 5 E38M
BAEMEBE->TOR ARS8 AVELE, LL, 2061
FEALHFA RSP MELGORBP ORI FEL TV IbY
TT, ROV IZOEMERLL, $TENSYRAFYatvi
O AN TES B TORILYbAYET,

WE NS AT aF v E O T KRR 52131960 4F
frpoiinToizunt, srhrFEHSNTIL T,
2L IR O RIE LIdD 519704 Rz ¥ B+
BDTLEI D,

WA 1970 F OB hsb=a— 77— AN =L
SBEEFHYEILI, HLOEMETT, 2k, AAS
PR ODEMBLOMILLEEIZLE EELHELTOET,
BlAE, VK- 7o 2Y b0 EMi R, 19714 7%
AR LEZEME RO L 72D D JEOIFH LDk



T, ZOo0FEKZHLCE LI, =2tk KPRttt &
MM RELTER TR L o0 d T, Bz
AR LT AT I3 Kb Ao Tkl il
B BUOR—FFyH 2 i o3RS TuiL
Fzo DY, REOHEMEEF T IR S EDbN, KIS
MR LA RIHINAL VO R PO E P Do, b
S—0u, EM BRI KMDEMRDOFHELSHAL
RTulholcb S IETY, 230, KR HIZHHNS
NTDTY, 2LT, 1980FERIZAZL, BESYLE
LTHEEER OO REE PR bii Lz, 19844F1C
MO EM T T ETYIFATAR L BN =a—T—2
EREMETH»NILE, LAY EO 244X
V7x—Fid, SOREZOWHF R OMEr R LKHEHILE
L7z, 7V 74—Fid[ Roots (1) 7 6 Routes Gi) ~ |
BASRIERLELI, 2, PAFT U TATARELBLS,
FlIZEEDFEIIHORIZECIIICREZH->TTER
JH—DBERELTVLDTIREL, LLAAFHETOD
HELEDTEICSIBHER TS IO, L)
EROCTAT Y TATARIRAE T L0 LT, iz, #EH
DI, ZMICHT LT, ZYITATEOI IR LB
DEPIZHBPHELC R ERPRTLLLTH, BH Tz
BLPEFERHLDEL TR 2222505807 K-> T
5, LS HDORZELYHLIEZALCHIZLIZLD LD
Il 2ok dEd iz i vitplanizoc,

ME CDWLIRCKROZM RO T2, HEERIEH LS
DEFT BB RI L RBL, RO XBH P I flibh
EVSIETLEI D,

W 25T h, WER O LENzHE 200D
LT, 2D OEMRERLEMDAFAETEE0I SIS
NTOVELT, LA LD, 20ETE-o 7 E MR AR
DL IANCNIZIED I o7 AR AE & H O x5
LR TEDT, HIEERTRAEMIILEINTEZLL
ABERVET,

MWD ZLTI980E DD LVIZ, 2oL iz
2RO Rs LRI Y HYELId,

WA P =aN— -2 VRV TS ADF L —
=D FHS IR D BEAM Al /=B | A 19894F 12/ ¥) D
ROEFy—trg2—TH» i1, 204 EMzE
B27YVITAVAR L B T2 ZITD, HEFED
FEFLCHIETHEBINZEESTT, WbWaEEHR
LB — OB TIEE T 225 M KRS0, L
RELOEKEOEBRESONY 2 A2 6ES>TH» N
REXT, BRZEHCHME, ¥v7raro ksl y
NTEHFZshElLl, 20RRE, GlAE, AFVRAOH
K7 —rDEMETHB)Fr—F-nr D% ffio - b
B L7 RS = —DIERIZLDW % [F— D 22 B3+
BV TENERONE LI, #LHeHVELIY, HETER
MR RO LEY LR sh TuD, 2hCd->THI®HT
[MEFELZOf LS EDPErN TSy A F >t
R A EE oo LIz bV R R T B 7 B
EREoskOTREVHEBVET,

WE CORERIL-TI0FERDEED Edofzbvs
THLEZ5TTH, EEFICZNIZED LS LIEH 2 2545
RPHEAFEDOTLEI D,

WE: A XFYVRTOHIZO>OTEHFHELLET, KFEHEILE
P ERORELHET, ICSARRBERF->TuELL,
BOT, MFH BRI BICA) TR T 7V A2 6
RAPKILIZ, BLORBBRIIGLTREAEZ 230D,
BEFE B oTE19904F Uz id, BIF BB Re R0
MLl Sy Fr—BHELREOIET, RAOBR
AT BRI TERLETT, 2Lk
». 7Y A4 7491, (No Woman, No Cry) (19984) F19-2
ECOERTRAZEN~DOPRELENSEELRLET,
ZITRMOTOAZES P TOET . 20RO
PeARY =—F4 LI B ANDEEDTEHIFW->THD

Figa: Frank Bowling Who's Afraid of Barney Newman, 1968 Fig.2: Chris Ofili No Woman, No Cry, 1998

Fig.3: Chris Ofili The Holy Virgin Mary, 1996

it Tate hetp y 2244 - Tate

107502 #1312 The Museum of Modern Art  https://www.moma.org/collection/works/203373

$3. 20134, IR sziid b o T, RARE
FLERMINTESLYELZ, A74V 20 HFIZo0T
FEhLlzDT¥, 72, (The Holy Virgin Mary) (1996
@)Fies iy A=Y 72 RAILT, L2t RO R[ED
THECLEZVEE IZ{>D bl TuwdT, Bi=Y7%
HACHSELLZIECOVTIER, EREBLMCELLAY
DILHiTbi T, MEREPTEESEMEv 4>
ZLJTHEOTOET A, FlAEHRIVF S D LIRS
BTELL, AddEbnTuiliz, b, ELuveanizd
DAL B bnoboRrkEr» BAlrNTElLwd
CETT, ML ANFEEROMREEZZL, B A—
CERBLTENE AL A DP TS LLIER D HY &
FTo AZAVRBEI LR EORERIILERLTVEETT,

Mg 7YAF 746D AT O SKE s, 20004ECIZ A
BLEDIILESH R TBETLLI P,

WA 20004 fRIZABE, S U AFvaF v FE Al H
HEESNZEIR0ET, HlAE AXVATREADSE
MAEDERLVCIDLFEAREDLLI LI, D&Y,
19904 A IR i E 2 LTz RO R ELHHEZ -
F2OTY, V=7 RARKIIGOFER 2 OIHEH LT LT
A, M, 20X LB CIVFEMMINTOUEEAT
Llzo ZNEIRDIB->TEBALFFM T ALV H P T
SOTT, B4R, 2024 PNz T 2 A4AF 7 £z
CF—VECHEBET. AXVADNRKLL BT TR
EHTHZEMTHEZH LI, AFYRETHIDTO
BALHEONREEFRIZIZHEETT, 1980ERDT Sy
JT =V Lh—=TAPDREIL, FARZHCO W HD AV T
DAI2=74, FRFRPM LBz 26, B2 E
INB-oR AL T FrBoTuzoLE T, &t
FICH AL v F eIy L0 MR b4, i,
20174 A ¥ YR TR KD ar 7 HES)— - 7=+ DH T
HEE—F—HEZHELILZ, TREPEYZEIVI REL
M, Za— R EMO RO TEBELBBELL TR

P

Fig.a: Hiwa K When We Were Exhaling Images, 2017

HONTORLOIILERLTOEICE 0T,

AE 2010 5L, 1970 KR 1980FE D7 — 74
AMIHOEP B TONFHIFMHI»HELLOIIETLIH,
FIREIC T O Tl SN TOR MR R EDLI LAY
wET e,

w#E: Flzier - KEWHI 2NV ADZEMEHET, 20k
ANt )7 g EIAfaL - g ET2E R 2250
RIETT., 2OZHDHRECIRAT —ZATTH, #EHBY
LLLLEERTY, 4. EOHERETIHEROMBELVSD
WIEFHICEELILLLTHRbOATVEY, BARLCVLRELR
DRKFEDISCRATLEIILEDHVETH, HARGHR SN
ZIO78H ML TV RO THERIE TSI LA, 20LO%
AR LRI Te - Kid, (When We Were Exhaling
Images) QO174) oL Lo fE e R LILIZ, ThiH
SR FYCTICORBCAPEATOE L E RS Y
LT, BEDRERLELDASKHL — a2 ICIY FREEL
DT, 2o B R F-E MR, ERED
LR ShAT S 2+ vatn oS hTu3 A
b T i, FrareRiRe LT, EREBATONS
YAFvarnid, BE—DDHEMNTT, 20— 4T, fi]
HUEEREMBALIEY TELOATLD 0EDYTT, N>
FT =LY ME, 2305 AT B THER 2 F O HEF 2 6 Bl
srantz Arzb bz, [FSraFyatrvbesil
FER G Z 0otz Nz b DAY R 212w DT, G
HRTZORBRZESTNELZLOH LR A0 ALGHE D
LubhiTuwEd,

W OEBFCHROANTZLPEBRLIZROMELSESEL
THRRSN, 22D FEIR TP HESIATY
FTh, IHvols, FERCRIANOBHREE W EH» T2
ik, ROANTLOHD LR EEICE s i A,

wa: 25 TTh, FIOBRBC RIEINTOT, 25
Vot ZELE s RPLEEBIRAT VT L, FlaE, 5
By PLYISAF TSGR L TOETH, I T
B, US4 F DAL EAS RIS EE Il
ZhholctBuid, 2Fh, HEED, UOMRIZL
Bhrbhroobyd Ty, BRERIMEH T3 340
BRHATORRL T, 22268 a L0 LI
THHINI 2, b7 KOMESIIEH S IR R ILLLT
BkwaitudcarwTidih, 3, 2HvofERE, B
LEANORF#EEL, PLTH>MFUCBAL ANTVENS
BEDDHLIO AP LTVET,

MEBRPEROANZLOFLCIDIX, L HBL
b0 iz hr LB vET, EATIREDLI REEK

BHLDTLLI D,

WA EHHEEA 2D 20 HFG 2T LET, —o



&, A, BN 24y =) 8ALR ST H§E | (20209F)
Loy 7mda T, VESAHGRAEHHEEAO3 O
BT =742 ¥, EHHEEALO-TYH, #18F 50O
MALEboo W G h, 2L »ItLoTEEEELA
BOBDT—DEZLDTELZILRELVDTTH, 2D
[FFT eI 7Y =7 M, 19604 {8 5% 2 » 6 804 4
BT, BALELEHBEORTER IO LTI
o, EHEEE AN b DAL~ DIREF E LR RICLT
wET, MEE, LR EoREE Jkvbi, 105 A
DT TOHDANIZBD RS> T 5/2DTT, Uht
b, WHAZANGHhIZY, BAELLLTHRDNIZY, 36
CRAELAEN Do THSADAD R EELELE, v
SBAR, BILIZILERALNTIE P 5DT, 2O
S LB LTEALTVSRDTY, 70227 R, ¥
—3h, MBIEROENABMSA, ZLTHEELVI BN
BOREBIIANDTFTARS v arklmu LT, UEHEDLIE
PHCHEMBEVELIZ, V=23AWR, HRIZRE-TSZE
HEfE ANCA > 22— L T2 e ] i ik 4 O WL R LRk Y
LA OMARIESZE, EISALBEX, RRIAAE
RoTshkbaldbEic4r2ea— 2L TG LEL,
EIsALEDP AL 22— LB, BEDOLH» T,
RIZZEA OB HEACRT 20RO NI-L0 I BDGE
BLET, BB, STEARIEELLTZAFITTIHEIL
TOFTH, 250073 AHE A ¢ ik 5k 7  Tfiff Bz
MR TETA, Ll EMR2OIILHEEZUA
NBIEHTET, B HhO2IH 6L BREOVETILY T
FIOLET ., EITEELLRBEHRATV A A-TDOAEH
fbteRAaillz, 2Oo7ul27M, HEOMTESE A
LOFEIFIALVIZLEZI>TT A, HEHDES3IADGE
LAVCEDPLHEDZLOI RTINSy AFvat v [ RRAT
HotzbBwiT,

8§35k, FMSALCSEM R E A, T A, fE B
ANDFEMB 2R L, [ B8 A3 521945-1962
—EMRLLORBFEHOLFIL S HRHRMLILL,
it anTOERPE NDZ M2 sbA LHARD FE
HOHFIZHARATOKILP EETE RO »EVIZLE T
RLEDOTY, 4T, EERCHEHREEADSEME DA
CIRE Y TREL, flIAEHADOHRE N7 — D2
MELECHEDTEENOIER Y GaikdE R, ZHL
OLTVET, 20K T, HARDZEMLVSDH, FE
WS Y AF T aF v RIRREIZ 301 B Z B SUIL & TR 2 6D
oTOARLWIFIRPOIAE SN OOH LSBT,

B ZLIE MR R EM BRI ECLZERIZIDR
BRLTVILES—H T, bl Lz, AR ESHLY
HEHP VB DLTHI»bZN6HRETHELD
SN TLEIZL W Hr L LBBLET,

s Lo R TY A, 2R E A DAl L
BHEDFEMELOIDOHI M TELRFIZ, ZROEMIET K
BELZOTTH, EEHEKTOIL, 26, D LISHC
IOWIDHHYEFT LS, FINLTOEDISIHEALNTL
IOMEEESDHYVE T, 2hr s, FIAXIRILEAERHEEN
DEMERP IO EF NIRRT, 204 » THHM-
THBLTORZEMEHF VB, R BB KON SEE
FoFEERBLTORISEAONTLE) AXVATLIHE
CItAIsTwiliz, 1980FERDKEDLIIIT 25 <—
H—E0 % #E A [ the burden of representation (%
FOEM) LD FLRHIRL, BAMEROIEME &R
Lol TtifbhTlIHb v ItofEmMiEefifiiL
ROTY, fik, NEMBEZHR-TOI20HEZTHEEL
SILHMLT, B OYFER KB L TO/FEH L
aNLv, ZNEFRICIEPHATRESTLIDLVLE I, K
SRAE H IR A D 254l 5 D A i b AE 51 0 B RE & £ B HERY
R TR ENHBEE>TUET,

WE MU AFTaF v RIRIC TR FEEHE REILIIL
BPEMLEAGL, RRVACHELZVIBED R IR
By oTusdddh, 221013, 26Uz INRE
BEZSNL VLI DO FEH DAL B E T,

WA (R T2 HBS [LERRDOF v T—YRA=
ZXFROOEL, BRMICEI-ZIL2DCEHEER
WMDY, ZNPEETILVIDEFEBAAERZLEVZ
Fo —JiT. ZOEEREIYEL»LH, EIRCERL, MEE
L, BRLTUWKAD ORI, FEIZSES 3005 HY
F¥. BRI T2 HBIRMRLLYG, ZMEIEDOD
REOEEHMER, Thi Tl nr >R 7% Rk
MIZRHADLORIRLTVDE, BT (EESLES
TeETL, HEBERTRBEAMNT, EBOTH-THIV L
LROET, 3BEHEPRBLTOEILEDHHT, 2DIL
Wbkl daL, [HHE I Lv5 7y 7 MO AT
ZEHLEEFLCIFEELITVAVED T TWLILTLE,
DFDAEMOELELTMEDRE L ECSIHFT DT
7u—FLTWERARE, BOMAZ AR LN, 20
MEAToZORIOLED O EERT 2L u0ET, 2L T,
COIERFHELEDLILASEDLIPELNLVENILS
RHAEMCOLHoT0R2OTRECHLEEIDTT,

FIYRFaFALERBE—OICWV-STH, ZhHFB®RTEIL
IZ. BBT2EMROFICKZIELULIC, —DOEOAAICH
BOREZALDWBIKAEHFEVHETHONLRBISNTEL
ERCYBAOBHEET, SEITETHZI LD DD B, ERIC
BN SN ZREEITTHRL, ZITHhDRNETLESBHTIAIC
BzMITZZLTEERHMEENT L, FZ0RNE=HH
BRI E R LR TH 7=,

27

7T —HA-YH—F 2022 | ARCUS Research 2022

T—=AATRI 27 ME 202G EIVE v T Lo RATRS S A [T—AA VY —F kM LEL, T ARV —F
B, AP T =742 ¥ av—x— EE, WELBROFEE AERLE, Ul 214 B O 52 B E 2 B PR 2 xt
Fc, AIEM LB 74—V =2 Vy—F Do QR EREZRMETI2ACERE RO SLTY, 7—ART
7N TE S RBRESUE LB IHEEE L L, 7 —T4AMCRO B, b, =5 O EE VX)) 7D FE
BHELME T2 HMELTOET, 202FERBASFCIN2FZosME LR BLEILL,

In 2022, the ARCUS Project launched a short-term residency program, ARCUS Research. It is a short-term
and self-funded program that offers an uninterrupted time and contemplative environment for creative
experimentation, in-depth fieldwork, and research for practitioners and professionals in art and other cul-
tural fields, including artists, curators, researchers, university educators, doctoral candidates, or writers.
The program provides participants from around the world with valuable time and space to reflect, unwind,
and nurture the creative process. By utilizing our extensive experiences and resources, the ARCUS Project
provides an unparalleled environment for supporting artistic experimentations and research for partici-
pants at all stages in their careers. For the 2022 edition, the ARCUS Project has selected two participants
through an open call.
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Aggie Toppins is a graphic designer and an associate professor and chair of undergraduate

design at Washington University in St. Louis. Her research and writing focus on the history
of graphic design, including its emergence in political, economic, and technological contexts,
and its impact on society. She has authored several publications, including Collective Author-
ship and Shared Process: The Madame Binh Graphics Collective (Princeton Architectural Press, 2020).

She has been recognized with the SECAC and American Graphic Design Awards for Excellence
in Graphic Design. During her residency program, Toppins conducted research on the history

of Japanese graphic design and printmaking for a book that will be published in 2025.

FF TR ‘ Ana Vas | 77¥R/7 7Y | France / Brazil

HE#M 20224:7H20H—8H5H
Residency Period: July 20 — August 5, 2022

T—FARN, BRESR, SR BMERBE LT, e A BRRBCEY AR R RO
WrRPERT 5, MO ELERR LW, [Sheherazade, at night | (/v F-b=%=a—_ s 2022), [l
Fait Nuit en Amérique | (Fa - F-R—2AFLEME, 2V, 2020), 55120 8L 75 W 4R 5% (fEst, 2020)
vy 7w &0 L [H R B £ (2020), Tropicdlia & Beyond: Dialogues in BrazilianFilm History |
(F=h®XY, v Fr 201D B E, 7—AAT 0L 27T, [HHELRE |27 — <o LB g4k 5 (The
Voyage Out) D7z D Fi & L g iSO LA TS,

Ana Vaz is an artist and filmmaker. In her films, she explores the effects of colonialism
woven into the land, humans, and environment. Recent exhibition and film screening

include Sheherazade, at night (Palais de Tokyo, Paris, 2022), Il Fait Nuit en Amérique (Jeu de Paume,
Paris 2020), 12th Yebisu International Festival for Art and Alternative Visions (Tokyo, 2020), In-
ternational Film Festival Rotterdam (2020), and Ropicdlia & Beyond: Dialogues in BrazilianFilm
History (Tate Modern, London, 2017) During her residency program, Vaz conducted research and

filmed to complete The Vovage Out, a video work on the theme of “rebirth and disaster.”
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T B AL F | Satake Makiko

In partnership with the town of Daigo, ARCUS
Project held the forty-five-day artist-in-residence
program AIR Bridge 2022. Following discussions
with officials from Daigo over the candidates,
and consideration of how best to make use of and
rediscover the town’s resources and appeals, and
not only the work made during the residency but
also how to exhibit the results, Satake Makiko was
selected for the program.

Program Period
September 17-October 31, 2022 (45 days)

Accommodation / Studio
Daigo Artist in Residence

Open Studio Period
October 9-October 20, 2022

Open Studio and Exhibition Venue
Daigo Cultural Welfare Hall Mine

Exhibibion
October 22-October 30, 2022

Artist Talk
October 30, 2022
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Born in Miyagi Prefecture in 1991. Lives and Works in Miyagi Prefecture. After
creating the Fake Bus Stop series, installing objects that resembled bus stops in
the coastal area of the city of Sendai, stricken by the Great East Japan Earthquake
and Tsunami, Satake Makiko began to create paintings and texts inspired by the

scenes of landscape and daily life seen and heard in disaster-affected areas. Her

paintings are created by applying layers of paint and then using an engraving
knife to cut out the colors, as an expression unearthing the memory of the land
and its people. She is active as a member of NOOK, a collective which collaborates

with local communities to document the land. Recent exhibitions include Artists

and the Disaster: Imagining in the 10th Year (Art Tower Mito Contemporary Art Gallery,
Ibaraki, 2021) and the VOCA Exhibition (The Ueno Royal Museum, Tokyo, 2017).
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On Satake Makiko’s Residency at AIR Bridge 2022

Satake Makiko makes paintings. Her process is unique, beginning long before she does any-
thing with her hands in the actual studio.

Prior to beginning her residency, she paid an initial visit to Daigo in August. This was
to probe for traces in the land and people’s minds of the typhoon that hit the town in 2019
and the subsequent flooding it caused. She also strove to absorb the terrain, lifestyle, colors,
sounds, smells, moisture, and light of the town into her body as much as possible. During
this short, three-day stay, she listened to residents, looked over photographic records of the
flooding, and talked with people. Driving throughout the town area, she also took photo-
graphs of the verdant Yamizo Mountains, calm Kuji River with its anglers, and lush fields.

When her residency began, she gradually started to make her work while continuing her
interviews. Homing in on the memories of the town through painting overlaps though the
act of locating, with the concrete approaches she employs when making her work. First, she
uses acrylic paints to create the various colors she experienced, and then layers these up one
by one across the entirety of a wooden panel. Then, when the paint has dried, she uses a chisel
or file to scrape off the colors and reveal what is underneath, locating the images that connect
with the memories of the town. These are then accompanied by the words of Daigo residents
about the flooding.

Through this process, the memories of Daigo Town which are no longer spoken about
openly are thus unraveled through painting and words. The memories revived from her
fingertips are far from monolithic entities, but rather as numerous as the people and places
where lives are lived, with each revealing a different mien. Satake loaded such pliant mem-
ories onto several small paintings, presenting them at the end of her residency. During
those calm autumnal days, the stories of the flood spread among the visitors from Daigo and
beyond, and stayed suspended on their facial expressions and on the words they exchanged.

Ozawa Keisuke
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Tracing the Flood

In autumn 2022, three years after Typhoon Hagibis, I walked along a riverbank during my
first trip to Daigo. There were gaps among the houses. On the ground, amid the bathroom
tiles that remained, a flower someone had planted seemed to bloom like it was performing
a requiem rite, and I recalled what I'd been told by the sea in Sendai: This site is a ruin, not
avacant lot.

If time and memory layer up like geological strata, then a calamity connects the before
and after of a change in strata color. Given that my visit coincided with the typhoon season,
I was uncertain how to ask people about their memories of the flooding, but doing so
revealed that those who spoke to me were similarly feeling their way through this process.
“When there’s a flood, the subsequent lives of the people who live by the river and those who
live on high ground are totally different,” someone told me, their voice interwoven with con-
sideration for the people who live in the same place. I followed behind a person who retraced
their steps, as if the immediate post-flood and current landscapes overlapped in their mind,
and realized I was attending a moment of closure for them, of finding a place to deposit their
feelings three years on.

On the evening of a very rainy day, people in the neighborhood gathered to watch the
turbid waters. “The clouds on the mountains are thin. It'll let up soon.” “Three years ago, the
water started to overflow the other bank and flooded on this side too.” The vista from that
time goes around and around the long-term residents’ bodies with their insights and intu-
ition. “You'll sleep well tonight. Keep an ear out for water running off the back of the moun-
tain.” Their words calmed my noisy mind. The mountain, misty in the rain, was beautiful.

At the exhibition marking the end of my residency, I created a space with photo albums
recording the typhoon that I borrowed from a Daigo photographer, and at which a girl who
said she had moved to the area after the typhoon gazed for a long time. The paintings I make
from the voices of the people appear slowly and belatedly. I layer up the colors, trying to
imagine the paintings that could form a weld like those photo albums.

Satake Makiko
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2023 Resident Artists

' Laura Cooper (UK) R i - 3
Shindo Fuyuka (Japan) ’ <

2023 Applicant & Country/Region Numbers :
330 applications from abroad (65 countries and regions)
14 applications from Japan

Jury 1
Goto Oko (Contemporary Art Center, Art Tower Mito)

Che Kyonﬁ (Curator, Museum of Contemporary Art Tokyo)
ARCUS Project Administration Committee

Overview of the Selection

One international and one domestic artist have been selected for the 2023 Artist-in-Resi-
dence Program. The call for applications was made while the global impact of the Covid-19
pandemic was finally coming to an end, after continuing for approximately three years since
2020. The number of applications thereby exceeded that of previous years, with 330 from
abroad and 14 from Japan.

An overview of the applications shows some with a concern for climate change and
changes in the environment, others developing a transnational perspective with migration
as the point of origin or research focus; and yet others seeking to renew their self-expression
through inspiration from the Japanese culture and landscape. Many applications also proposed
creating works together with the local community; however, there seemed to be a tendency
of this co-creation itself becoming too much the objective. The international artist selected
seeks to explore cultural differences relating to animals through hunting, while the artist
from Japan will explore the relationship between the land where she lives and that of southern
Ibaraki Prefecture, with particular reference to migration and disaster prevention. The two
artists will spend 90 days in residence from early September until early December.
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This project continues my long-term investigation to the
conflicting dynamics of care and control bound within
the human-animal relationships present in hunting sub-
cultures and traditions.

I set out to explore the differing relationships with
wild boar in Japan, deemed as pests to be controlled
and the UK, promoted as tourist attractions to be
photographed. I have been filming the complex work of
trapping and hunting conducted by a group of hunters in
Yasato, Ishioka City, Ibaraki. Here, I have been chal-
lenged with how to subvert the camera as an apparatus
of capture to one more like embrace.

During this research, I learnt another term for wild
boar “Mountain Whale” (yamakujira) this poetic and
trickster-ish word altered the way I have navigated my
project thus far, highlighting the mechanism of con-
fusion in the process of camouflage. The term evolved
during the Edo period as a way of referring to wild boars
to circumvent hunting laws also drawing parallels be-
tween how boar and whale meat behaves in a hotpot.

I have been making camouflage costumes from
plant-based dyes, based those worn by hunters in Yasato.
Working with local Moriya residents to re-enact a type
of hunting with the camera where bodies emerge and dis-
appear in local bamboo forests. My resulting 16mm film,
which will be completed on the return to the UK will
welcome slippages and confusions in both perspective
exchange between human language and species sensory
apparatus. Contemplating what is classify as ‘wild” in dif-
ferent rural/urban contexts and vastly different forest
UK/Japan habitats.

Laura Cooper, an artist based in Birmingham, United
Kingdom, explores the cultural differences between
Japan and the UK in relation to wild boars, creating film-
based works on this theme. Her preliminary research
led her to discover that boars are utilized as a tourism
resource in the UK, while in Japan, they are regarded as
vermin and subject to extermination. This is also con-
nected to our own lives, as we see how damage caused by
boars is often reported in the news.

When this residence program began, Cooper first
visited a hunting association in Ishioka City. She accom-
panied the hunters on an actual hunt, observing their
clothing and hats, methods used to catch and kill the boar
alive, skin and gut it, and their conversations after the
hunt. During this period, she captured the process using
both a digital camera and 16mm film. Digital cameras
make it possible to react instantaneously to the situation
and film accordingly. In contrary, 16mm film requires de-
tailed work such as checking light levels; yet it is possible
to visualize the time of day and weather of the filming
location, along with the physicality of the artist.

Further, Cooper focused on the camouflage worn by
the hunters, and hand-created hunting wear with dyes
extracted from plants. In the open studio, she created
a pseudo-forest composed of digital footage, cloth and
photographs extracted from Cooper’s own hunting expe-
rience. After her residence in Moriya, Cooper will return
to Birmingham, to then cover boar-related culture in the
UK. She plans to then add the 16mm footage to her work.
I cannot help but have high hopes for how she will express
the historical and cultural depth represented by the boar
in both countries.

A—7-2—sx— (LfF) | Laura Cooper Mountain Whale

EE: K2 OFF BB O Filming the boar hunting with hunting association members
ET R R LB 3 T O Filming at the butchering facility for wild animals
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Born in 1983 in Shrewsbury, United Kingdom, and living in Birmingham. Artist and
filmmaker Cooper is interested in the physical confinements of the human body, and
the un-knowableness of other people and beings. She explores the relationship between
human-animal, attempting to inhabit a less anthropocentric reality and creating works
toward unknown territories and perspectives. Her moving image work includes doc-
umentaries which are variable and poetic, including people in a participatory manner.
As she creates her work in response to specific landscapes, animals and communities,
she has also collaborated with farmers, hunters, falconers, property developers, ther-
apists, and scientists. For the ARCUS Project, she will focus on cultural differences
between the UK and Japan regarding animals with the wild boar as a motif, creating
her work while researching hunting sites. Past exhibitions and activities include The
Political Animal, performance with Hermione Spriggs (The Showroom, London, 2017), LAM
360° (Ulaanbaatar, Mongolia, 2012), Autumn Almanac: The Voice and the Lens (IKON Gallery,
Birmingham, UK, 2012).
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Until now I have often spoken about the history and
culture of Hokkaido, but to be honest, I am already tired of
this. It might be because even when I speak, I am not able
to communicate all that I want to, and it doesn’t really feel
like I am getting through. How can being understood, and
even further, mutual understanding, be possible? These
questions led me to invite several people living in Moriya
City or its surrounds to join me in a dialogue, to “exchange
each other’s backgrounds.” While it felt a bit too formal for
people unfamiliar to each other to just exchange their life
stories, by hearing about the local area through exchange
between participants who I happened to meet by chance and
local organizations involved, Moriya and its surrounding
landscape started to feel very familiar to me. Dialogue
participants also shared with me about their interests and
usual daily activities. Through taking action beyond the
dialogue, such as sometimes going out together, I began to
care about the participants as individuals, with their own
personalities and lives. Through this, I gradually started to
see points of commonality or connection between partici-
pants who previously had no relation with each other, and
feel that this relationship itself seemed to fly beyond me
in a more dynamic way. Inviting participants to places I
frequent, or going together to see a view liked by another
dialogue participant... This is how the attempt for mutual
understanding in Moriya is progressing.

The works created by Shindo Fuyuka during her ARCUS
Project residency are an experience of the limitations and
joy of knowing other people, and of newly learning the
difficulty in fully expressing this. Shindo, who was born
in Hokkaido to a family who had migrated from Honshu
(mainland Japan), is interested in how people select the land
on which they live, and how they come to accept their
lives there. During her residence, Shindo was able to grasp
directly how people living in Moriya City and its surrounds
came to reside there, and how they have lived their lives.
Rather than tracing what she had assumed in advance,
Shindo conducted this in a way of meandering forward,
compiling the words of people she happened to encounter
by chance. She invited people to the studio for dialogue,
then in turn visited places deeply familiar to that person.
Next, Shindo invited a different person to once again walk
through this same place. Through such a process, initially
tentative steps were released into an expanse both spacial
and temporal. As stated by anthropologist Tim Ingold,
this is an unbroken journey through the landscape, not a
passing through time and space that has been segmented
by planning. The modest dialogues carrying personal memo-
ries somehow come to unexpectedly involve a third party,
creating a groove. Yet, when trying to give form to the
words exchanged and the landscapes seen through this
process, they soon fall out of Shindo’s grasp. How can one
represent irreplaceable time and space, which has already
passed by? Shindo’s works are the scars of the struggle to
draw the faint outlines of the lives of those taking partin
the dialogue, as they tremble trying to appear on this land
surrounded by the Kinu, Kokai and Tone Rivers.

EELE (EVWZEBEETHL)
Shindo Fuyuka Attempting Mutual Understanding
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Born in Hokkaido in 1975, and living in Ebetsu City. While unraveling the history and
culture of Hokkaido, where she was born and raised, Shindo creates works that shed
light on the invisible power relations that propelled the modernization of Japan and
other countries beyond. Utilizing the art museums that were institutionalized as a
system alongside this modernization and their exhibition methods, she displays objects
that reference the lifestyle and culture of Hokkaido. The underlying driving force
is the ambivalence between the social desire to ‘preserve’ things through archives,
artefacts and folklore, and the distrust of this desire. At the same time, despite the cen-
tralized nature of modern society she is also interested in anarchism based on the idea
of autonomy, and the situation of local communities, and engages in performances and
tours founded on observation and research. During her residency at ARCUS Project,
she will conduct research and produce work based on the keywords of migration and di-
saster prevention. Past exhibitions and activities include Roppongi Crossing 2022: Coming
& Going (Mori Art Museum, Tokyo, 2022-2023), Child of Settlers (Moerenuma Park, Sapporo, 2019)
and International Studio & Curatorial Program (residency program, New York, 2017)

AR
Photo: Komaki Yoshisato
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Looking at crops and soil as living archives, we have
been exploring the critical materiality and hidden
narratives of cross breeding rice; addressing landscape
formation and the cultivation and commercialisation of
genetically modified crops as a technology of control.
Focusing on entangled readings of Horai rice—the Japa-
nese Empire rice engineering project in colonial Taiwan

(1895-1945)—our research attempts to visibilize a counter

cartography within the engineered body of the seed
where varying layers of power, knowledge, science and
ecologies are ingrained within.

The research builds upon critical encounters with
archival materials, governmental reports, scientific
studies, literature and interviews, expanding further
from the research conducted into narrating the very
sticky threads drawn by this scientifically improved
seed and which are rendered invisible into dominant and
flattening readings of agriculture and nature.

¥ B R | Special Project
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2020-2021 Online Resident Artist
Residency Period: October 26 — December 16, 2023
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Based in Rotterdam, the Netherlands, millonaliu is two artists:
the Albanian Klodiana Millona and Taiwanese Yuan Chun Liu.
The duo’s interdisciplinary activities encompass art, design,
and architecture. Looking at crops and soil as living archives,
they have been exploring the critical materiality and hidden
narratives of cross breeding rice; addressing landscape for-
mation and the cultivation and commercialisation of geneti-
cally modified crops as a technology of control. Focusing on
entangled readings of Horai rice, — the Japanese Empire rice
engineering project in colonial Taiwan (1895-1945)— their re-
search attempts to visibilize a counter cartography within the
engineered body of the seed where varying layers of power,
knowledge, science and ecologies are ingrained within. M
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11H26H 14:00-16:00

November 23 -26, 2023 | 1-6 p.m.

Guided Tour for Kids
November 25 11a.m.-12:15 p.m.

Studio Guided Tour by the Director
November 25 1:30-2:30 p.m.

Talk: Probing the Memories from across the Sea
November 25 3:30-5:00 p.m.

Speakers: Serizawa Takashi (Executive Director, P3 art and environment), Ozawa Keisuke

Exchange Residency Program 2023 Residency Report
November 26 2-4 p.m.
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ARCUS Research is a short-term and self-funded program that provides an uninterrupted time and contem-
plative environment for creative experimentation, in-depth fieldwork, and research for practitioners and
professionals in art and other cultural fields, including artists, curators, researchers, university educators,
doctoral candidates, or writers. Four participants were selected for the 2023 edition through an open call.

Yy =*=—n-H=r+ | Eric Omar Camarena | *¥>7 | Mexico
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Residency Period: June 9 —July 8, 2023
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Eric Omar Camarena is an artist, architect, and professor. His interests lie in the intersection
of architecture, media, and landscape, and the relationship between technology and story-
telling in the construction of realities. He has lectured and exhibited works surrounding
these topics in Mexico and the United States, with the support of Art OMI, New York’s In-
ternational Arts Center, Aramauca Center For Contemporary Arts, Mexico’s National Fund
for Arts and Culture, and its National Center for the Arts. He teaches Architectural Design,
History, and Theory at the University of the Americas Puebla. During the residency pro-
gram, Camarena conducted filed recording at Mt. Fuji and Dewa Sanzan to collect sound data
and visited Matsushima, one of the three most scenic spots in Japan, to survey the landscape.
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Chloé Viton develops a personal mythology that revolves around recurring obsessive forms,
relationships to language, and the world around us, in constant metamorphosis through
performance, sculpture, drawing, and installation. Her works and performances have been

presented at Centre Pompidou (Paris), Panacée (Montpellier), and many other institutions in
Europe. Viton graduated from the Ecole supérieure des Beaux Arts de Montpellier in 2017.
She has participated in the residency program organized by MO.CO during the Cochin Bien-
nale (India), Venice Biennale (Italy), and Istanbul Biennale (Turkey) in 2018. Focusing on the

legends of “Onibaba,” Vitton conducted research in Adachigahara in Fukushima and Tono
City in Iwate during her residency program.
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Residency Period: July 11 — August 9, 2023
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Léone-Alix Mazaud is an artist and a PhD candidate at the Center for the Sociology of
Innovation (CSI) with the architecture and urban design firm PCA-STREAM, working at
the intersection of Science and technology studies and Design research. Her work focuses
on the relationships human societies develop with the rest of the living world in relation to
the way they design their built environments. She highlights in particular how the tools in-
volved contribute to perpetuating such relationships. Through design experiments of alter-
native tools based on sentient and sensitive approaches, she explores speculated alternative
urban realities to make more-than-human entities count in urban production and allow for
multispecies worlding. At ARCUS, Mazaud conducted field research in Hibiya Park and Meiji
Shrine to investigate Japanese urban planning from the framework of biodiversity.

/x3-Y%5 | Noémie Soula | %8

MEHM:20234E7H11H—8HIH
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Noémie Soula is an artist and researcher using storytelling and craft as creative tools to
explore biotechnologies, genetics, and the relationship between human and non-human.
Playing with the visceral and the liminality between reality and fiction, the created art-
works, physical or digital, act as a wake-up call, an uncanny event stimulating the audience’s
imagination. She was the selected artist to receive The Da Vinci Labs’ LEONARDO RE-
BOOTED grant in the Synthetic Biology category in 2022 to create her last project Mythical
Living Data exhibited as a solo show in the Moore St. Electrical Substation as part of No
Bounds Festival (Sheffield). Recent exhibitions and artist talks include Epidermotopia (Paris),
NEW NOW Festival (Essen), and Giudecca Art District (Venice). At ARCUS, she developed
Becoming Futakuchi-Onna, a project exploring connections between this traditional Japanese
folktale and contemporary society aiming to encourage bio-activism and women to access
STEAM careers.
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Rice Brewing Sisters Club

The Exchange Residency Program sces ARCUS partnerwith organizations overseas tosups
port practice:and research-based activities.by jointly selected artists, curators, and research-
ers. Launched in 2017, the ARCUS Project have made a partnership with the Kuandu'Museum
of Fine Arts (KdMoFA) in Taiwan and Hospitalfield tniScotland to support drtists:andcura:
tors-research and projec¢tsiby stimulating creative-diséourses between the:tivorcountries.In
2023, working together with:SeMA Nanji Residéney, the ARCUS Project sent the Japanese
artist to'South Korea andfinvited the Koreaniartist. Japanese artist was'selected by e MA:
Nanji Residency from those nominated by ARCUSProjéct. Korean artist was nominated by
SeMA Nanji Residency‘from an open call forpast residents.

Partner Institution
SeMA Nanji Residency (South Korea)

Program Period
SeMA Nanji Residency: September 15 — November 14, 2023 (61 days)
ARCUS Project: June 9 — August 9, 2023 (62 days)

Artist
Nagata Kosuke
Rice Brewing Sisters Club



7k HEEfG | Nagata Kosuke

EE DL DY —F Research on the history of sake brewing
oy DK R IEEETE T~ D7 Visit to the rice farmer/brewery in Seoul
EF:A—7r2%24 Open studio

BV DK R I T~ D # [ Visit to the rice farmer/brewery in Seoul
HR Rz OAFRETE Home-brewing of makgeolli (Korean rice wine) with koji
AF: A —F 2424 Openstudio

-~
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Comment from Artist

AR, WEOE MOV —F 2 LI /EHOHIEE
iTor, BRMICIR, @BEICSYRRELEE CSUEAHA
WHEF G LCHHEF OB OO TOV S —FE, 20k
BLLLEHRBERHOREYEIL 7 Fv— 7 —= 2 fE
mDHIMETH S,

R ME R OB T, B W LN 2 H AR
Low, Bl BEloL>2 Aok, EERDL
IBIEANBDAH =X L &0 D) RABIRTE M LIRAH E £
N5, BY¥HOFRERIIAOE L RARELY [ LB~TV2
HLHEDT 7 AR WO LS5 AN DA OHIC R AL CAFIED, ©
ML THIR - EFREE s, HI RO R ERLRE UL
PHABATOSDOd, 2RDABECTIEELOHLT
Holz,

FERECEETRERTEE L LTHANTW 2 T, wEH
TREBEFESNTUIRPL, TEMNCHEESATVIEDZ
(A, MR H AR G A S SERH - BE %L
THELNTVREVIZEY bhotz, KRMETE, 2507k, FE
ANMOFECEIZHCRALCER EFROEIRHLT, &
DREEHLET7? Fu—F LIk AT, A uEB2 Mk
DI T, RALR Vb DR R AL VI LA REERL,
BETLHEeRRE L,

19904 F I A, M A )11 W 0 A il ), 2 o) 88 0 X 74 7 Al L 1>
AFLE ST NP E R TIRBELL>TVIBRRICFHL, H250% 1D
BODLX BT AT LR EIERSIZOVTHOh - fEmEHIELTV 3, EHE
DELE/R-EENC, TR0 N2: HAOHMEESR vol.19 ) (HETHRE 23 g
$i5, 2022), [aM70=2212020-2021 T#) KOEEE I vol. 2 K HEEH | 41—
b (Gallery aM. %5, 2020), HHM 22 F—12019 1 D R 5 50 0 32 46 5

2019 N DH 5,

Born in Aichi Prefecture in 1990. Lives and works in Kanagawa Prefec-
ture. Locating fundamental components such as social structure, today’s
media technology, and our sensory system to perceive various phenomena
in his artistic interest, artwork by Nagata continues to emerge ambiguity
in the process of distinguishing one from another. Recent exhibitions
and activities include Seeing as though touching: Contemporary Japanese

During my residency, I created works based on research of
Korean food culture. Specifically, I researched the influ-
ence of Japanese colonial rule and the Korean War on rice
cultivation and brewing in Korea, and created a lecture
performance piece which included the serving of home-
brewed alcohol based on this research.

In farming and in brewing, plants, animals, fungi,
bacteria and humans interact with each other, creating
a heterogeneous situation where human social relations,
such as taxation and regulations, and non-human mecha-
nisms, such as ecosystems, are intertwined. Agricultural
scientist Terao Hiroshi stated that ‘rice is also a Yamato
people.” But, how did non-human, invisible entities such
as the rice genome, fungi and bacteria combine with colo-
nialism to reconfigure the farming and brewing culture
of the Korean Peninsula? This was the focus of my interest
during the residency.

In the course of researching rice cultivation and
alcohol brewing in Korea, it became clear that much of
the rice mass-produced in Korea, and the alcohol produced
industrially, is made from varieties, fungi, bacteria and
brewing methods which were introduced by Japan during
the colonial period. During my residency, I attempted to
approach these invisible traces of colonialism by non-
human entities through aroma and taste. By ‘tasting’ these
invisible traces, I sought a way to physically experience
and consider what cannot be seen, even as it remained so.

Photography vol.19 (Tokyo Photographic Art Museum, Tokyo, 2022), aM Project
2020-2021 Halfway Happy vol.2 Kosuke Nagata: Eat (gallery aM, Tokyo, 2020)
and Aichi Triennale 2019: Taming Y/Our Passion (Aichi Prefectural Museum

of Art, 2019).
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Comment from Artist

T=AADV I F YA, B, KDY, WKL DR
OB BRORIERELT, ZLOEEH IO
LOHRTUED I > TR bz, 2054
Dz, BEGET SN (vavF ) HARETT 74
LIS NBUEEE D Dotz KLEEO M THEIDWHEL, K
W20~50A—tmIZEFHL, RFTL2 R TS L, 2O
Ak, UXHE, BOME. IRFEE VYN, BEOHN Y (~=2) P H
KO LIZE->TITbNTal, AT 7SO iEeR
ABZE, IEHCERA LR, Buyludlstitidcid, 1
CEEOWETEESN, HATHEShTOLL» 6, HME
LMD Ik, HiliHTHY, EEHTHY, HEFT
by, BIEHTH-oTz, 2O RYEERIRLALLHIN TR
VAL BRDFIEEAT LB A TV,

FIb BRI D AL AR R, WO B W, RO
B, CHEOBT], BHOEEL, BAZ O 25
2-rHMORBEZ E2z, NEPOHFEL, v EFollx
AL HFOLAG, R OHERANLRELIS, 20L& LK 4
VIRV = RT YT H Db D ThH D, FLEIEE SIS
DIIBHEDVERET, ELKBRATHRORTOERCMTS
N, BAETRENRYETSRAFv 27 ORFHIE>T0S, 7—
HARBET RGNz TRTOM AV, R, EBik, £X
EAMN—V—DHEYHEEL TR AL LA TN, Bl
BIndrob, FBOoNAILD Ly -RERKEHT, HLY
WLTLE-bDEHUDLEADE THD Sy F7— 22 {E

Our residency at ARCUS took place at a time when many
oceans were coming together in our minds, through
historical memories of seaweeds, female labor, and the
interoceanic migration of female divers. At the center of
the connection lay marine algae called agar-agar, known
as umutgasariin Korean and tengusa in Japanese. A type of
red algae, it grows 20-50 meters deep and can only be har-
vested with bare hands - this labor of diving, harvesting,
drying, and selling has been done by female divers called
haenyeo or ama. Telling interoceanic stories of agar-agar
is a deeply historical inquiry, as it was mostly produced
in the oceans of South Korea but consumed in Japan from
as early as the 18th century. Haenyeos of Jeju and Busan
were thus at once technicians, producers, breadwinners,
and migrants — these stories are rarely documented but
vividly remembered by auntie ama-san.

Our studio in Ibaraki was a base in which we came up
with a two-month-long itinerary of various sea villages
throughout Japan from Kanezaki (Fukuoka), Minamiboso
(Chiba), and Toba (Mie) to Suzaki (Shizuoka). Starting deep
in the land, we traveled from coast to coast with inter-
mittent stops at the mountains of Nagano. Such dynamic
routes were those taken by agar-agar — it was through
these routes that the red algae was processed into kanten
and became a beautifully transparent and agile material
that we are now using to make biodegradable plastic.
All the encounters, travels, and experiments through
ARCUS taught us to perceive agar-agar as a storied matter.

Through them we continue to tell our stories, bringing
DIEHG, AN bOYFERIEORIZIEAD, untold histories to light and making a patchwork of the

oceans that continues to reconnect what we have divided.

VNI kYa -y ariiib7—F4AM 225747, Rice Brewing Sisters Club
(RBSC) 4, ZMiRBOBRNELTIH AWML | OTnLr2HsL05 " ADILHE
FHRCEETE, 20184 AL AN, ¥PaT VT =687 r—= VAL ) AT 4
T FAFAVT | A=SNEAN =, zanl —EE SEHLbeAO MBI TEHEREL
EBMMOEREL@EUT, HEH LAY —2OMELHIEL, KR TAETS
EYare AALLBIZAI-T 05, SEFEDTERER -G, Zlle=rF—1v: We, on
the Rising Wave (B £ MM #E, #E. 2022), [Hackers, Makers, Thinkers:
Collective Experiments in Social Fermenting | (Art Laboratory Berlin, FA4 ¥,
2022), HBBEFIME Y F—r T Yy Frs 5 [ Kkureomi: Unboxing with
the Sisters | (#E, 2021) KEHH 5,

Currently comprising Son Hyemin and Ryu Soyoon, Rice Brewing Sisters

Club (RBSC) is an artist collective established in 2018 around the members’
crossing interests in experimenting with the processes of “social fermenta-

2 b A~ O A AT (il UL (% 71 i) Accompanying ama harvesting (Kanezaki, Munakata City, Fukuoka Prefecture)
Zeeh: i UL R H T ZH 8 O B 480 Summer festival in Suzaki, Shimoda City, Shizuoka Prefecture
ETAZHAI LI RIEVIZOOTOL > 22— U EF ) Interview about making the traditional kanten (Chino City, Nagano Prefecture)

tion” as an artistic form. With a participatory practice encompassing visual
arts, performance, creative writing, oral history, ecological thinking, and
auntie’s wisdoms, RBSC seeks to build synergetic networks to co-create shared
visions for the future. Recent exhibitions and activities include Busan Bien-
nale: We, on the Rising Wave (Museum of Contemporary Art Busan, South Korea,
2022), Hackers, Makers, Thinkers: Collective Experiments in Social Fermenting
(Art Laboratory Berlin, Germany, 2022) and Kkureomi: Unboxing with the Sisters,

Ak HE L O G RBR (TR B & 1) Night swim experience with ama (Minami-Boso City, Chiba Prefecture)
G AFRHEH SV — 7 DFE~DIEAT CGHIE) Field research with a group of researchers (Suzaki)
BT ERER—ALI T FAF 7 Dl fE Experiment in making agar-agar-based plastics

the 13th Gwangju Biennale public program (South Korea, 2021).
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Report of Residencies in South Korea / Japan: Dissolving
Boundaries, Fermenting Societies

2023411H26H 14:00-16:00

2 —h—:k HFEHh. Rice Brewing Sisters Club (*RBSCVE—1+2l)
EFL—R—  ERBET (F—HpRATRC 2 2a—F4A—K—)
BIF T —HARZS A+ AL SAVEUG

WEENCEEAE LTk R L, 7—H A7 nP 2 2 R L - E O 22747, Rice Brewing Sisters
Club (RBSC) DV ¥ - ~Iv b a2 H 2 HM O AERIEL SO EI D0 TEE LIz, W& DA
B2 4R EEH LS AR ERZTTREL, MEDPRARECoLHIZ R AL DI
BRILHOIFRLTOL, 2OKDIDOLVERIL, ZLehitu s R L T0202b Lk, 24
DiEF ML TR bDE SO RERREE 212,

November 26,2023 2-4 p.m.

Speaker: Nagata Kosuke, Rice Brewing Sisters Club (*RBSC participated remotely)
Moderator: Fujimoto Yumiko (Coordinator, ARCUS Project)
Venue: ARCUS Studio and online streaming

Participating artist from Japan Nagata Kosuke, who stayed in Korea, and Son Hyemin and
Ryu Soyoon of the Korean artist collective Rice Brewing Sisters Club (RBSC), hosted by the
ARCUS Project, spoke their work during their respective two month residencies and outlooks
for the future. Both projects expand beyond human factors such as communities and pro-
ducers, influenced by invisible elements such as microorganisms and weather. This practice
without end may resemble a kind of ‘fermentation,” with its continuous change. Through the
works of both groups of artists, we considered the time of crisis in which we live, as well as
the future.
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AIR NETWORK Japan.Res Artis

ARCUS Project Administration Committee (Ibaraki Prefectural Government, Moriya City,
Ibaraki International Association)

Conference for Creation of Gateway to the Arts in Ibaraki Prefecture Southern Area
(Ibaraki Prefectural Government, Toride City, Moriya City, Tokyo University of the Arts,

Toride Art Project Executive Committee, ARCUS Project Administration Committee)
The Agency for Cultural Affairs Government of Japan in the fiscal 2022

Embassy of the United States of America
Embassy of the Kingdom of the Netherlands
The Japan Foundation

Sekisho Corporation

KASHIMA FUTO Co., Ltd.

The Joyo Bank Ltd.

Tsukuba Bank, Ltd.

Moriya Financial Group

Kaichi Nozomi Primary & Secondary School
Moriya Commerce and Industry Association
IBARAKI Port Authority Corporation

Kabe Kobo

Association for Corporate Support of the Arts

SeMA Nanji Residency
Daigo Town

Network Partners AIR NETWORK Japan, Res Artis
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AIR NETWORK Japan.Res Artis

ARCUS Project Administration Committee (Ibaraki Prefectural Government, Moriya City,
Ibaraki International Association)

Conference for Creation of Gateway to the Arts in Ibaraki Prefecture Southern Area
(Ibaraki Prefectural Government, Toride City, Moriya City, Tokyo University of the Arts,

Toride Art Project Executive Committee, ARCUS Project Administration Committee)
Toshiaki Ogasawara Memorial Foundation

British Council
The Japan Foundation

Hirosawa City

Sekisho Corporation

KASHIMA FUTO Co., Ltd.

The Joyo Bank Ltd.

Tsukuba Bank, Ltd.

Moriya Commerce and Industry Association
IBARAKI Port Authority Corporation

Kabe Kobo

Association for Corporate Support of the Arts

SeMA Nanji Residency

Network Partners AIR NETWORK Japan, Res Artis
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Akai Hiroaki
Akabori Kumiko
Araki Junko

Araki Yu

Tida Moemi
Ikegami Tomoyuki
Ikeda Takeshi

Ikeda Masahiko

(Hiroshima bungakushiryo hozennokai)

Ishida Hiroko
Ino Koichi
Iwasaki Fumito
Ogane Yusuke

Oomori Junya

(Hitachi City Folk Museum)

Omori Noriko
Ono Tamaki
Oyatani Shigeru
Kawachi Masafumi
Kimura Katsutoshi
Kurasawa Akira
Kuroko Kazuo
Kuwajima Miho
Jinushi Maiko
Shindo Hiromi
Urszula Styczek
Seki Kohei
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Ignace Cami

Sven Hannemann
Awazum Matuo
Yannick Nuss
Tanja Schell
Kashiwagi Toyoshi
John Whittier Treat
Thea van der Geest

Marina van der Loo

(Commerce and Tourism Division, Oarai Town)
Jeroen van Westen

Takase Kazuhito Matthew C. Wilson

Tanaka Kenji

Tamura Sari

The members of Isobushi Hozon-kai

FM Daigo

The members of Ogasahara-kai

Okukuji Ringoen

Kagenkikai

Taki no Chushajo Nemoto

The Chugoku Shimbun

Tenshin Memorial Museum of Art, Ibaraki
Nippon Mining Museum

The Museum of Modern Japanese Literature
Jelm

Hiroshima Kagenki no kai

Hiroshima City Chuo Library

Fukuyama Museum of Literature

Fukuroda Hospital

Yamada Bunguten

Yoshida Tadashi Memorial Museum of Music
Ryutaiin

Wakaba Miyageten

Tsukuyomi
Terao Ken
Nishida Anzuan
Noguchi Fujiko

Hayakawa Reiji

(Lifelong Learning Division, Kitaibaraki City)

Hara Tamiko

Hara Tokihiko
Hara Hiroshi
Fukudome Fusayuki
Furukata Taro
Honda Yuji
Makihara Hideo
Matsuo Tomonari
Matsukata Emi
Miyamoto Atsuko
Miyamoto Toshiya
Lin Yu-Ting

#2023

HIE AT Akabori Kumiko
KB Hi ¥ Amano Yuko
EENIEPN Ishikawa Ryota
hress Ogura Hiraku
ANBF R T Onodera Shunji
Ta)—-r—si— Julie Cooper
o Koyano Noboru
WA Koyano Yoko

7 T - Saito Noriko
P — 5 Sato Yoichiro
EEARE R Suzuki Tetsuo
Fi=z-Fz> Dominique Chen
| Choi Eunji

JEIR Hara Hiroshi
70y 774 -Hwv2=> Florian von Hockman
e DB 2 Fujihara Tatsushi
ENTES Miyauchi Yosuke
1A B Yamauchi Terue
11157 I B Yamanoi Teruaki
WA FLAK Yoshimura Mai

Arthur Huang

KIIRAK 2 AW LMD ESE  The members of Ibaraki Hunting Association Yasato Division

FKIENPOty % —-aE % Ibaraki NPO Center Commons
NN Ohara Kobo

PR 24k HrLu RS Atarashii Kaze Satoyama

[ERATEA RS YN A= Genebank Project,

PR 3 BT A A I 2T B Research Center of Genetic Resources,
EAZE IR e 2 — National Agriculture and

TN R A E Food Research Organization

i EFROEST The members of Nunotamate-bako
FEBEAT 4T W 5E Ferment Media Research

ZHEKY BRI X — Mie University Ama Research Center
AREHEAY L Irisen Ltd.

Academia Sinica

British Pathé

BioClub

Doekhua Myeongran {3 i Jj

East Asia Image Collection, Lafayette Digital Repository
Eikichi Iso Memorial House, National Taiwan University
Formosa Vintage Museum

National Central Library (Taipei)

National Museum of Taiwan History

National Taiwan University Library

The Sool Company

United Nations Archives and Records Management Sections
Woobo Farm / Woobo Joocheck 45 k& 85/ 2F 45 1 3
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ARCUS Project Administration Committee

Chair
Oigawa Kazuhiko, Governor, Ibaraki Prefecture

Vice Chair
Matsumaru Nobuhisa, Mayor, Moriya City

Director
Ozawa Keisuke

Coordinators
Fujimioto Yumiko, Onda Makiko

Staff
Jindo Asako (Artist-in-Residence Program 2022)
Tomotsune Miyuki (AIR Bridge 2022)

Exhibition Production
Nakamura Satoshi (AIR Bridge 2022)

ARCUS Studio
2418 Itatoi, Moriya, Ibaraki, 302-0101 Japan
Tel/Fax: +81:297-46-2600 http:/www.arcus-project.com

Director General, Regional Development Division,
Department of Policy Planning
Kitamura Yoshiyuki

Inspector
Nemoto Hirofumi, Chairman of the Board,
Ibaraki International Association

Secretary General
Hara Tatsuyuki, Director, Regional Development Division,
Department of Policy Planning

Administrative Staff
Onishi Riyo, Tamaki Mikito (-March 2023),
Regional Development Division, Department of Policy Planning

ARCUS Project Administration Committee Office

Regional Development Division, Department of Policy Planning
Ibaraki Prefectural Government

978-6 Kasaharacho, Mito, Ibaraki, 301-8555 Japan

Tel: +81-29-301-2678 Fax: +81-29-301-2739
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